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Anousha Payne'in Turkiye'deki ilk kisisel sergisi
Murmurations, bashgini hem “fisldamak” ya
da "mirldanmak” anlamina gelen, hem de
kus surtlerinin senkronize hareketlerine isaret
eden ingilizce "murmuration” kavramindan
aliyor. Sanatginin Zeyrek Cinili Hamam
misafir sanatgl programi kapsaminda
Urettigi mekana 6zgu isler, yakin zamanda
glin yuztine gikarilan Bizans Sarnici'nin
mimarisine, ylizeyindeki izlere ve ¢cagrisim
yuklt atmosferine dogrudan bir yanit niteligi
tasiyor.

Anlam de Coster kuratérlugtinde gergeklesen
sergi, dogadaki kolektif hareketlerle kadim
mekanlara sinmis gériinmez anlatilar
arasinda paralellik kuruyor. Payne, sarnicin
rivayetlere konu olan duvarlarina cevaben,
kisisel anlati ve algilarin gorsel imgeleri
okuma ve yorumlama bigimlerimizi nasil
sekillendirdigini arastiriyor.

Sarnicin purizlt duvarlarindaki izleri gérsel
ve fiziksel olarak okuyan sanatgi, kendi
yorumlarini bize ddeta “mirildaniyor” ve bu
yorumlardan hayali karakterler yaratiyor.
Taslardaki oyuklardan, su izlerinden ve
asinma desenlerinden aldigi kaliplarla,
mekdanin hafizasini tasiyan bu izleri kurgusal
varliklara dénusttrtyor.

Anousha Payne, ge¢misi higbir zaman
silmeyip onun Uzerine, gevresine ve yanina
yeni gegmisler inga eden istanbul'un
katmanlarini kaziyarak inceliyor. Tipki
hamamin sogukluk bdliimlerinde ortaya
cikan freskler ve sarnicin kendisinin kesfi gibi,
Payne de gériinmeyen hikayeleri ortaya
cikarmak tzere ilk kertede olusan algi
yuizeyinin altina ulasmaya ¢alisiyor. Sanatgi,
sergi boyunca seramik basta olmak tzere

gesitli malzemelerle yurutttigu bu arastirmaci
stirecini kazima, insa etme, diizenleme ve
ekleme pratigi ile stirduriiyor.

Sezgisel bir yaklasim izleyen Payne, arkeolojik
stirece siirsel bir okuma getiriyor; glin ytiziine
cikarilmis ancak eksik kalmis fragmanlar
etrafinda hayali anlatilar éren heykelsi
cizimler yaratarak tarihin bosluklarini kendi
anlatimiyla dolduruyor.

Payne'in malzeme arastirmalari arasinda,
geleneksel hamam taslarinin ustaligini
animsatan dévilmus piring, buluntu objeler,
tekstil, tuval ve heykelsi malzemeler yer
aliyor. Bu figiirler, sarnicin mimarisinden
doguyor; su ve zaman tarafindan sekillenmis,
antik ya da mitolojik varliklar olarak hayal
ediliyor. Payne, bu hayaletimsi formlari Bizans
sarnicina yerlestirerek mekéna yeniden
hayat veriyor ve izleyicileri, hamamin gok
katmanl tarihini gagdas bir bakisla yeniden
distinmeye davet ediyor.

Murmurations sergisi, Anlam de Coster
kuratsrlugtinde baslatilan ve Zeyrek Cinili
Hamam'in Bizans sarnicinda mekdana 6zg(i
cagdas sanat Uretimlerine alan agan yeni
sergi programinin ilk halkasini olusturuyor. Bu
program kapsaminda Istanbul'a davet edilen
uluslararasi sanatgilar, bu énemli kaltirel
miras yapisinin tarihi, mimarisi, rituelleri ve
simgesel katmanlaryla iligki kuran eserler
uretiyor.



Murmurations, Anousha Payne's first solo
exhibition in Turkey, draws a parallel between
collective movements in nature and the
invisible narratives embedded in ancient
spaces. Developed during her residency in
Istanbul and curated by Anlam de Coster, the
site-specific exhibition responds intimately

to the architecture, material traces, and
evocative atmosphere of the newly unearthed
Byzantine cistern at Zeyrek Cinili Hamam.

The exhibition title, Murmurations, evokes
multiple meanings—whispers, quiet repetitions
of sound, the synchronized movement of

a flock of birds in flight, and the evolving
patterns perceived within these formations.

In dialogue with the cistern's storied walls,
Payne's work explores how personal histories
and perceptions shape the ways we read and
interpret imagery.

She "murmurs” her interpretations back to us,
creating fictional characters drawn from the
visual and tactile impressions of the cistern's
textured surfaces. By taking castings from
the space—hollows in the stone, watermarks,
and erosion patterns—she transforms these
traces into sculptural forms that embody the
memory of the site.

Anousha Payne scratches through the layered
fabric of Istanbul, a city that never erases the
past but builds over, around, and alongside it.
Beneath the surface of immediate perception,
she reveals new identities and stories—much
like the discovery of the frescoes in the cold
sections of Zeyrek Cinili Hamam and the
cistern below. This investigative process of
scratching, building, editing, and adding is
carried through her use of ceramics and other
materials across the exhibition.

Working intuitively, Payne offers a poetic
reading of the archaeological process, filling
in historical absences with sculptural drawings
that suggest imaginary narratives around
unearthed but incomplete fragments.

Her material explorations include hammered
brass—echoing traditional hammam bowls—
alongside found objects, textiles, canvas,
and sculptural media. These figures emerge
from the architecture, imagined as ancient
or mythical inhabitants of the cistern—beings
shaped by water and time. By populating
the space with these spectral forms, Payne
reanimates the Byzantine cistern, inviting
viewers to reconsider the layered histories of
the hammam through a contemporary lens.

Murmurations inaugurates a new series

of contemporary art programs curated

by Anlam de Coster, inviting international
artists to produce site-specific works that
engage deeply with the history, architecture,
rituals, and symbolism of this unique cultural
landmark.






ANOUSHA PAYNE

Anousha Payne (1991), Londra merkezli bir
sanatgl. Heykel, resim, metin ve ses ile ¢alisan
Payne, kisisel deneyim, kurgu ve mitin kesistigi
ara bir alanda dolasiyor. Payne, insanin
ruhsallik arayisini dini sembollerden bagimsiz
bir kultirel ifade bigimi olarak nesneler
aracihdiyla ele aliyor.

Seramiklerinde sikga kullandigi yilan derisi
dokulari ve sezgisel iz birakma teknikleriyle,
insan, hayvan, doga ve cansiz nesneler
arasindaki gegiskenligi ve ortakliklari
hatirlatan hibrit formlar tretiyor. Buluntu
nesneleri hafizaya dair arsivler ve anlatiy
destekleyen metaforik araglar olarak
kullaniyor; heykellerine takilar ve kumaslar
ekleyerek hem kiilturel géndermelerde
bulunuyor hem de malzeme degerlerine ve
hiyerarsilerine dair sorular soruyor. Bu siireg,
malzemelerle meditatif bir iliski kurarak kisisel
bir gérsel dil kurmasina olanak taniyor.

Hindistan'a ait halk anlatilari ve kendi kurgusal
hikéyelerinden beslenen Payne, nesnelerin
performatif glictin, tesadifleri ve déntistim
geciren karakterlerin yer aldigi sihirli, ahlaki
ikilemlerle 6rult anlatilar igliyor.

Anousha Payne, 2014 yilinda Camberwell
College of Arts'tan Guizel Sanatlar lisans
derecesiyle mezun oldu. Son dénem projeleri
arasinda Antwerp'teki Newchild Gallery'de
yer alan The Small Things from the Lowest
Land sergisi, Liste Basel'de Sperling Gallery
ile gergeklestirdigi solo sunumu ve York Art
Gallery igin trettigi kalici heykel yerlestirmesi
bulunuyor. Payne, 6niimiizdeki dokuz ay
boyunca tiretimlerine Cité des Arts programi
kapsaminda Paris'te devam ediyor.

Anousha Payne (b. 1991) is a London-based
artist working across sculpture, painting, text,
and sound. Her practice explores the human
pursuit of spirituality through objects—as a form
of cultural expression distinct from religious
symbolism—while navigating the liminal space
between personal experience, fiction, and myth.

Often incorporating reptile skin motifs and
intuitive mark-making, her ceramic works
function as hybrid objects, highlighting the
fluidity and shared qualities between humans,
animals, the natural world, and inanimate
things. Found objects act as memory-archives
and metaphorical aids; sculptures are
frequently adorned with jewelry and textiles,
serving as cultural signifiers while questioning
material hierarchies and value systems. This
process creates a personal visual language
through a meditative interaction with materials.

Influenced by Indian folktales and personal
mythologies, Payne's work plays with ideas of
the performative power of objects and chance,
weaving together moral dilemmas, magic, and
characters with transformative qualities.

Payne graduated with a BA from Camberwell
College of Arts in 2014. Recent exhibitions and
presentations include The Small Things from the
Lowest Land at Newchild Gallery (Antwerp), a
solo presentation at Liste with Sperling Gallery,
and a sculpture commission for the permanent
collection of York Art Gallery. She is currently
based in Paris for a nine-month residency at the
Cité des Arts.

Fotograf / Photo: Berk Kir
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(sesinin izinde) yiizeye dogru yiikseliyor |
rising to the surface (through the sounds
of your voice) |

2025

Koton uizerine jel katmanli suluboya

Watercolour and gel medium on cotton
165 x 210 cm

2

(sesinin izinde) yiizeye dogru yiikseliyor Il

rising to the surface (through the sounds of your
voice) Il

2025

Koton tizerine jel katmanli suluboya
Watercolour and gel medium on cotton
165 x 210 cm

3

(sesinin izinde) yiizeye dogru yiikseliyor Il

rising to the surface (through the sounds of your
voice) lll

2025

Koton tizerine jel katmanli suluboya

Watercolour and gel medium on cotton,
165 x 210 cm

4

bir bedenin yankisi | an echo of a body
2025

Piring, montaj aparati
Yerlestirme, degisken boyut
Brass, hardware

Installation, dimensions variable

5
batan giinese hayranlikla

in awe of the fallen sun
2025

Seramik, buluntu obje, bronz
Yerlestirme, degisken boyut
Ceramic, found object, bronze
Installation, dimensions variable

6

gegis adimlari
steps between
2025

Seramik 2 pargadan olusan yerlestirme,
degisken boyut

Ceramic installation composed of 2 pieces,
dimensions variable

7

egilen (duvak gibi gicekler)
leaning (flowers like a veil)
2025

Piring, bronz, seramik, mumlu ip, montaj aparati
Brass, bronze, ceramic, waxed thread, hardware
21x37,5cm




8

murmurations (ettitler)
murmurations (studies)
2025

Suluboya
Watercolour

Her biri | each 31 x 41cm

9

her zaman sessizligin esiginde, sik sik sakimak tizere

always on the verge of silence often on the verge
of song
2025

Piring, seramik
Brass, ceramic
375x2lcm

10

yakinsak (beden suriisii)
converging (flock of bodies)
2025

Koton uzerine jel katmanli suluboya
Watercolour and gel medium on cotton
150 x 50 cm

n

(beliririz ytizeyde)
(we emerge)
2025

Kumas, metal gubuk, seramik
Fabric, metal bar, ceramic
140 x 200 cm

12

biriktirilen yankilarin tastyicisi
a vessel of collected echos
2025

Seramik, bronz, pamuk ip
Ceramic, bronze, cotton thread
60 x 25cm

13

durgunlukta siiziiliiriiz
in stillness we float
2025

Koton uizerine jel katmanli suluboya
Watercolour and gel medium on cotton
87 x 170 cm

14

(catlaklarin arasinda) 1s1gin gehresi
face of light (between the cracks)
2025

Ahsap, geri kazanilmig sedef
Deadstock mother of pearl and wood
34x255x3cm

15

(bir yanagin temasindaki) fosilden el

a fossil of a hand (in the touch of a cheek)
2025

Ahsap, geri kazanilmis sedef, altiminyum
Deadstock mother of pearl and aluminium inlaid
wood

35x255x3cm

16

gélge (icimden) uzar gider

the shadow elongates (through me)
2025

Seramik

3 pargadan olusan yerlestirme, degisken boyut
Ceramic

Installation composed of 3 pieces,

dimensions variable

17

en yumusak i¢ gekiglerimizi dokmek
shedding our softest sighs

2025

Seramik
Ceramic
49 x40 x 8 cm

18

stiregelen not (herkese yetecek kadar géz ile)
a continuous note (with eyes for all)

2025

Kanigik teknik, degisken boyut
Mixed media, dimensions variable

®

murmurations

Kompozitér Suren Seneviratne isbirligiyle cok
kanalli ses yerlestirmesi

Multi-channel sound installation in collaboration
with composer Suren Seneviratne

© Anousha Payne izniyle
© Courtesy of Anousha Payne



Anlam De Coster

Kuratér, yazar ve sanat danismani Anlam de
Coster, 17 yili askin suiredir Paris, Londra ve
istanbul'daki mizeler, sanat fuarlari ve kaltiir
kurumlarinin yénetiminde rol aliyor.

Yakin dénem projeleri arasinda, Galerist'te
gerceklesen Yanardag Sevdalisi (2025) ile,
artistik direktdrliguni tstlendigi Zeyrek Cinili
Hamam'da agilan Kalintilarin Sifasi (2023) ve
Alekos Fassianos: Bizans'a Yelken Agmak (2024)
sergileri yer aliyor.

Sanat ve tasarim alanlarinda projeler tireten
ve danigsmanlik veren Fairplay'in kurucusu

olan Anlam, daha &nce istanbul Modern,

SALT ve Musée des Arts Décoratifs gibi énemli
kurumlarda galigti. IKSV'nin Christie’s ve Institut
de France isbirligiyle yurtttugu buytk 6lgekli
uluslararasi projeleri koordine etti. Galeriler,
dergiler ve moda markalariyla diizenli olarak
isbirligi yapti.

Sanat fuarlari ekosisteminde de kapsamli

bir deneyime sahip olan Anlam, diinyanin

en buyuk ¢evrimici sanat platformu Artsy'de
kiiresel stratejik ortakliklar yonetti; uluslararasi
sanat fuarlarinin dijital déntstiminde

kilit rol oynadi. PAD London, NOMAD,
ARTINTERNATIONAL ve FIAC gibi 6nde gelen
fuarlarda liderlik ve danismanlik gérevleri
stlendi.

Galatasaray Universitesi ve Université Paris 1
Panthéon-Sorbonne'da ekonomi egitiminin
ardindan, Sciences Po Paris Sanat ve Medya
Yénetimi Yuksek Lisans programindan

Cum Laude onur derecesiyle mezun olan
Anlam, galismalarini Paris'te strduriyor.

Curator, writer, and art consultant Anlam de
Coster has shaped curatorial and strategic
directions across museums, art fairs, and
cultural institutions in Paris, London, and
Istanbul for over 17 years.

Her recent exhibitions include The Volcano
Lover (Galerist, 2025), Healing Ruins (2023), and
Alekos Fassianos: Sailing to Byzantium (2024)
at Zeyrek Cinili Hamam, where she serves as
Artistic Director. She is also the founder of
Fairplay, her strategic consultancy operating
at the intersection of art and design.

In previous years, she has worked with leading
institutions such as Istanbul Modern, SALT, and
the Musée des Arts Décoratifs in Paris, and has
managed large-scale international projects for
the Istanbul Foundation for Culture and Arts
(iKSV) in collaboration with Christie's and the
Institut de France. She regularly collaborated
with galleries, magazines, and fashion brands.

Anlam also brings deep expertise in the

art fair ecosystem. At Artsy, she led global
strategic partnerships and played a pivotal
role in the digital transformation of major
international fairs. She has held leadership
and advisory roles with PAD London, NOMAD,
ARTINTERNATIONAL, and FIAC.

She holds a BA in Economics from Galatasaray
University and Université Paris 1 Panthéon-
Sorbonne, and an MA in Arts and Media
Management with Cum Laude honors from
Sciences Po Paris. She is currently based in Paris.
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Stillness exists,

though each time I arch my
neck, I stretch to the length of a

swan, shrieking the colours of

spring

Stillness exists,

though each beam of this light
through sand, finds tales in the
curve of my  hand,
as [ braid my daughter’s
hair, and she kisses my

skin

Stillness exists,

though even our softest
sighs, like
wings, guide great
streams  through our

hips

rivers rush
to our
cries
Temples appear
in the

sky






Durgunluk mevcuttur,

her boynumu gerisimle
bir kugunun boyuna erisip
c1g8lik cigliga haykirsam da renklerini

baharin

Mevcuttur durgunluk,

ben kizimin sagini orer
o ise bir opiiciik kondururken tenime,
bu 1s181n her bir hiizmesi
kumdan gecip
elimin kivriminda
hikayeler bulup

dursa da

Durgunluk mevcuttur,

en yumusak
ic cekislerimiz bile,
birer kanat gibi
yon verse de
kalcalarimizdan gecen

biiyiik akintilara

nehirler giiriildese
de haykirislarimizla
Mabetler yiikselse
de
gokte



We like to bathe in fountains of golden paint

Our hands are many wet tongues, our gentlest pleasure an earthquake,

that shakes the city,

unearthing choirs of

peering eyes, spills of glistening breasts, wild echoes, cracking

cement to flesh,

Our laughter coating the walls like song

We like to kiss our golden skin under brilliant sun

We have devoured our children

They multiply on our tongue



Altin boya piarlarinda yikanmay1 severiz

Ellerimiz, 1slak dillerden bir ordu, en usulca hazlarimiz;

sehri sarsan,

korolarca gozleri

ortaya cikaran, 151l 1511 gogiisleri, vahsi yankilari ortaya saciveren,
catlatip
cimentoyu ete ceviren bir deprem,
Kahkahamiz duvarlari nagme nagme Orterken
Pir1l piril glinesin altinda altin tenimizi Opmeyi severiz
Evlatlarimizi yedik yuttuk biz

Dillerimizde urtrler



In a dream I floated  to the surface  of
well

to call you back through the
darkness

but when Iopened mymouth
a flock ofbirds flew out

My love wanders on like this

marbled through space like a veil
shuddered between heaviness and
stone

ebbing

trembling thread and
bone,

rosewater at the
dome of my
lips, words  seeking
any  way
between the
cracks
I
once tried to
imagine light
that has
travelled a thousand
years to touch
only to find itself
burrowed into the
wrong dirt
alone with
the sounds
of the
stars



Bir riiyada bir kuyunun yilizeyine siiziildiim
karanligin icinden  seniyeniden yanima ¢agirmak icin

ama agzimi actigimda
bir kus siiriisi ucup ciktr icimden

Duydugum agk da boyle devam ediyor yoluna

uzayda damar damar yayilmis
agirlikla tag arasina zangirdamayla yerlesmis
bir duvak gibi

cekilip giden
tir tir bir iplik ve
kemik
benim agkim,

dudaklarimin kubbesinde
giilsuyu,
catlaklarin
arasindan
bir sekilde
yol bulmaya calisan
kelimeler askim

Bir 151k
hayal etmeye caligsmistim
Ben
Bir zamanlar
bin yil
yolculuk edip de sonunda

gémiiliiveren  yanlis topraga
ve kaliveren

orada

yildizlarin

sesleriyle

bir basina

Gorsel Siirler | Visual Poems: Kitty Doherty
Ceviri | Translation: N. Can Kantarci
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