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Zeyrek Ç�n�l� Hamam presents Atlas of 

Encounters, Braz�l�an art�st Alex Červený’s f�rst 

solo exh�b�t�on �n Türk�ye. Curated by Anlam de 

Coster w�th�n the Byzant�ne c�stern beneath 

the s�xteenth-century hammam, the exh�b�t�on 

br�ngs together nearly forty works, �nclud�ng new 

s�te-spec�f�c p�eces and prev�ously unseen works 

created follow�ng h�s f�rst journey to Istanbul.

H�stor�cally, maps were never neutral records 

of the world. Through the sc�ent�f�c author�ty of 

cartography, they o�en re�nforced structures 

of terr�tor�al power and dom�nat�on. At the 

same t�me, they were repos�tor�es of �nher�ted 

knowledge, travelers’ tales, rel�g�ous bel�ef, 

pol�t�cal amb�t�on and �mag�nat�ve speculat�on: 

ways of �mag�n�ng, �nterpret�ng and conquer�ng 

the world. 

Atlas of Encounters, on the other hand, operates 

less as a geograph�cal atlas than as a personal 

cosmography. Červený draws borderless f�elds 

of encounters �n wh�ch d��erent t�mel�nes, 

geograph�es, languages, memor�es and symbol�c 

systems come �nto relat�on w�thout h�erarchy. A 

sacred symbol, a mytholog�cal f�gure, a reference 

from popular culture and a personal memory may 

coex�st w�th�n the same f�eld.

Alex Červený belongs to a trad�t�on of travel�ng 

storytellers. Books, maps, engrav�ngs, memor�es, 

lyr�cs, words, s�gns, stor�es and �mages he 

collects are gradually absorbed �nto a v�sual 

vocabulary of h�s own. Less the detached 

observer of the Grand Tour than a f�gure closer 

�n sp�r�t to the O�oman traveler Evl�ya Çeleb�, he 

nav�gates freely between ser�ousness and humor, 

fact and f�ct�on, autob�ography and un�versal 

narrat�ves.

The exh�b�t�on unfolds through the c�stern as an 

open book or codex. The subterranean c�stern, 

h�dden for centur�es beneath the soc�al space 

of the hammam, can be read almost as the 

bu�ld�ng’s subconsc�ous. Throughout h�story, 

humans have mapped the earth and the heavens 

�n order to s�tuate themselves w�th�n the un�verse, 

and g�ve shape to the unknown. That same 

�mpulse to or�ent themselves and make sense 

of the world can also turn �nward, mapp�ng 

�nner worlds. Across the exh�b�t�on, these scales 

cont�nually sh�� �nto one another, from the sky to 

the c�ty, from the c�ty to arch�tecture, and from 

arch�tecture to the �nd�v�dual.

The story beg�ns w�th the Astronomy Notebooks, 

created on pages from astronom�cal compend�a 

thought to date from the late n�neteenth and 

early twent�eth centur�es that Červený found �n 

a second-hand bookshop dur�ng h�s f�rst v�s�t 

to Istanbul �n 2009. He �ntervened d�rectly on 

pages conta�n�ng O�oman Turk�sh, Arab�c and 

Pers�an scholarly texts accompan�ed by sc�ent�f�c 

draw�ngs and astronom�cal d�agrams. 

Among the Astronomy Notebooks, the f�gure 

of Daedalus acqu�res part�cular resonance. 

Master cra�sman, bu�lder of the Cretan labyr�nth 

and �nventor of Icarus’ w�ngs, Daedalus can be 

read as Červený’s mytholog�cal double: a w�se 

and prol�f�c maker, comb�n�ng techn�cal sk�ll 

w�th �mag�nat�on and �nvent�on. The labyr�nth, 

l�ke the atlas, �s a structure of or�entat�on and 

d�sor�entat�on: �t may entrap us, but �t may also 

o�er a contemplat�ve way of mov�ng through the 

world.

Men go forth to marvel at the heights of mountains and the huge waves of the 

St. Augustine of Hippo, Confessions, X.8.15, trans. Albert C. Outler



Astronomy also act�vates an �mportant strand of 

the hammam’s own h�story. Seafar�ng naturally 

belongs to Zeyrek Ç�n�l� Hamam’s h�stor�cal orb�t: 

the hammam was comm�ss�oned �n the s�xteenth 

century by Barbaros Hayredd�n Pasha, Grand 

Adm�ral of the O�oman Navy. In the O�oman 

world of the per�od, astronomy belonged 

s�multaneously to several f�elds of knowledge 

and pract�ce, from nav�gat�on and cartography to 

calendr�cal calculat�on, astrology and d�v�nat�on. 

The emergence �n Europe of the modern atlas as 

we know �t today also dates to the same century.

The �dea of observ�ng and record�ng the world 

through travel also appears �n Červený’s works 

�nsp�red by Cornel�s de Bruyn’s Voyage au Levant 

(A Voyage to the Levant), a book from h�s own 

collect�on. Work�ng from facs�m�les of the Dutch 

traveler’s seventeenth-century panoram�c 

v�ews of Istanbul, he layers the engrav�ngs 

w�th fragments from books and travel gu�des, 

alongs�de h�s own �magery.

The body forms the most �nt�mate scale of 

Alex Červený’s three-d�mens�onal atlas. Three 

decades �n the mak�ng, Sk�n-Book returns 

parchment, h�stor�cally a carr�er of knowledge, to 

�ts corporeal or�g�n. Flames bear�ng the names 

of volcanoes turn the sk�n �nto an emot�onal and 

geolog�cal topography: a map of bur�ed emot�ons, 

dormant long�ngs and poss�ble erupt�ons.

The embro�dered hammam towels �nstalled 

across the exh�b�t�on further explore th�s relat�on 

between body, surface and �nscr�pt�on. Made 

to touch the sk�n, peshtamals are among the 

hammam’s most �nt�mate everyday objects. 

Through embro�dery, Červený transforms them 

�nto carr�ers of h�s symbol�c language and 

portra�ts of the c�ty. 

A group of pa�nt�ngs made for the exh�b�t�on 

turns towards Istanbul’s waters and shorel�nes. 

In Bosphorus, Baklava, Golden Horn and Flood, 

human f�gures appear w�th�n v�v�d yet suspended 

landscapes. It �s never qu�te clear whether these 

f�gures are ask�ng for help or �nv�t�ng us to play, or 

whether the scenes belong to a post-apocalypt�c 

a�ermath or a pr�mord�al beg�nn�ng. Abstract 

arch�tectural forms, f�res, and ar�d vegetat�on 

re�nforce th�s amb�guous sense of t�me; 

the landscapes seem to belong at once to the 

anc�ent past and to the future.

The hand, a recurr�ng mot�f �n Červený’s �magery, 

po�nts back to the act of mak�ng �tself and to 

the �mportance he places on manual labor 

and knowledge carr�ed through cra�. Draw�ng, 

embro�der�ng, �nscr�b�ng and alter�ng all leave the 

presence of the hand v�s�ble. 

Th�s �mpulse to mark a surface and leave a 

trace f�nds an unexpected echo �n the sh�p 

gra��t� uncovered on the walls of the c�stern 

dur�ng restorat�on, assoc�ated w�th galley slaves 

connected to the hammam’s construct�on. There 

�s no d�rect equ�valence between these marks 

and Červený’s �ntervent�ons on h�stor�cal pages, 

yet both speak to an endur�ng human des�re to 

�nscr�be one’s presence �nto the world.

The exh�b�t�on closes w�th a s�te-spec�f�c 

panoram�c pa�nt�ng t�tled Map. Allud�ng to 

the sh�ps, fantast�cal creatures, mytholog�cal 

f�gures and annotat�ons that once adorned the 

marg�ns of old atlases, the art�st �nscr�bes h�s 

own symbols and stor�es along the shores of the 

Bosphorus and the borders of the �mage.

Alex Červený approaches h�stor�cal mater�als and 

h�s own works not as f�xed carr�ers of mean�ng, 

but as porous structures �n wh�ch d��erent 

systems of knowledge and ways of see�ng can 

coex�st.

This exhibition is the sixth project realized within the 

contemporary art program of Zeyrek Çinili Hamam, 

initiated by Koza Yazgan and continuing under the 

curatorship of Anlam de Coster. The program aims to 

sustain the historical social role of the hammam as a 

space of healing, belonging, and gathering through 

free and publicly accessible exhibitions and events.







Astronomy Notebooks (Castaway), 2009-2026

Watercolor and tempera on paper 

Kâğıt üzerine suluboya ve tempera

23 x 30 cm

Astronomy Notebooks (I’ll Give You the Sky, My Love) 

2009-2026

Watercolor on paper

Kâğıt üzerine suluboya

24 x 13 cm

Astronomy Notebooks (Invasion), 2009-2026

Watercolor on 19th-century lithograph

19. yüzyıl litografisi üzerine suluboya

24 x 44 cm

Astronomy Notebooks (Floor of Stars), 2009-2026

Watercolor on paper

Kâğıt üzerine suluboya

22,5 x 30 cm

Astronomy Notebooks (Unification), 2009-2026

Watercolor and collage on paper

Kâğıt üzerine suluboya ve kolaj

22,5 x 30 cm



Astronomy Notebooks (Oceans), 2009-2026

Watercolor and silver leaf on paper

Kâğıt üzerine suluboya ve gümüş varak

21,5 x 12 cm

Astronomy Notebooks (Body and Soul), 2009-2026 

Watercolor on paper

Kâğıt üzerine suluboya

22 x 12 cm

Astronomy Notebooks (Eyes), 2009-2026

Watercolor on paper

Kâğıt üzerine suluboya

15,5 x 13,5 cm

Astronomy Notebooks (Astronomer), 2009-2026

Watercolor on paper

Kâğıt üzerine suluboya

18 x 23 cm





Astronomy Notebooks (Joujoux et Balangandâns), 

2009-2026

Watercolor and gold leaf on paper

Kâğıt üzerine suluboya ve altın varak

22 x 13 cm

















 

  

  

   

  

  

   

  

  

 

   

 

  

 

 

 

   

   

 

 

 

 

 

 

 

 


