CURATOR

Anlam de Coster

v

ALEX CERVENY

%
A

O &
wn Z
<< O
— O
<z
a8

24.09.2026 — 31.01.2027

EXHIBITION







Men go forth to marvel at the heights of mountains and the huge waves of the
sea, the broad flow of the rivers, the vastness of the ocean, the orbits of the stars.

and yet they neglect to marvel at themselves.

St. Augustine of Hippo, Confessions, X.8.15, trans. Albert C. Outler

Zeyrek Cinili Hamam presents Atlas of
Encounters, Brazilian artist Alex Cerveny’s first
solo exhibition in Turkiye. Curated by Anlam de
Coster within the Byzantine cistern beneath

the sixteenth-century hammam, the exhibition
brings together nearly forty works, including new
site-specific pieces and previously unseen works
created following his first journey to Istanbul.

Historically, maps were never neutral records
of the world. Through the scientific authority of
cartography, they often reinforced structures
of territorial power and domination. At the
same time, they were repositories of inherited
knowledge, travelers’ tales, religious belief,
political ambition and imaginative speculation:
ways of imagining, interpreting and conquering
the world.

Atlas of Encounters, on the other hand, operates
less as a geographical atlas than as a personal
cosmography. Cerveny draws borderless fields

of encounters in which different timelines,
geographies, languages, memories and symbolic
systems come into relation without hierarchy. A
sacred symbol, a mythological figure, a reference
from popular culture and a personal memory may
coexist within the same field.

Alex Cerveny belongs to a tradition of traveling
storytellers. Books, maps, engravings, memories,
lyrics, words, signs, stories and images he
collects are gradually absorbed into a visual
vocabulary of his own. Less the detached
observer of the Grand Tour than a figure closer

in spirit to the Ottoman traveler Evliya Celebi, he
navigates freely between seriousness and humor,
fact and fiction, autobiography and universal
narratives.

The exhibition unfolds through the cistern as an
open book or codex. The subterranean cistern,
hidden for centuries beneath the social space

of the hammam, can be read almost as the
building’s subconscious. Throughout history,
humans have mapped the earth and the heavens
in order to situate themselves within the universe,
and give shape to the unknown. That same
impulse to orient themselves and make sense

of the world can also turn inward, mapping

inner worlds. Across the exhibition, these scales
continually shift into one another, from the sky to
the city, from the city to architecture, and from
architecture to the individual.

The story begins with the Astronomy Notebooks,
created on pages from astronomical compendia
thought to date from the late nineteenth and
early twentieth centuries that Cerveny found in

a second-hand bookshop during his first visit

to Istanbul in 2009. He intervened directly on
pages containing Ottoman Turkish, Arabic and
Persian scholarly texts accompanied by scientific
drawings and astronomical diagrams.

Among the Astronomy Notebooks, the figure

of Daedalus acquires particular resonance.
Master craftsman, builder of the Cretan labyrinth
and inventor of Icarus’ wings, Daedalus can be
read as Cerveny’s mythological double: a wise
and prolific maker, combining technical skill

with imagination and invention. The labyrinth,
like the atlas, is a structure of orientation and
disorientation: it may entrap us, but it may also
offer a contemplative way of moving through the
world.



Astronomy also activates an important strand of
the hammam’s own history. Seafaring naturally
belongs to Zeyrek Cinili Hamam'’s historical orbit:
the hammam was commissioned in the sixteenth
century by Barbaros Hayreddin Pasha, Grand
Admiral of the Ottoman Navy. In the Ottoman
world of the period, astronomy belonged
simultaneously to several fields of knowledge
and practice, from navigation and cartography to
calendrical calculation, astrology and divination.
The emergence in Europe of the modern atlas as
we know it today also dates to the same century.

The idea of observing and recording the world
through travel also appears in Cerveny’s works
inspired by Cornelis de Bruyn’s Voyage au Levant
(A Voyage to the Levant), a book from his own
collection. Working from facsimiles of the Dutch
traveler’s seventeenth-century panoramic

views of Istanbul, he layers the engravings

with fragments from books and travel guides,
alongside his own imagery.

The body forms the most intimate scale of

Alex Cerveny’s three-dimensional atlas. Three
decades in the making, Skin-Book returns
parchment, historically a carrier of knowledge, to
its corporeal origin. Flames bearing the names

of volcanoes turn the skin into an emotional and
geological topography: a map of buried emotions,
dormant longings and possible eruptions.

The embroidered hammam towels installed
across the exhibition further explore this relation
between body, surface and inscription. Made

to touch the skin, peshtamals are among the
hammam’s most intimate everyday objects.
Through embroidery, Cerveny transforms them
into carriers of his symbolic language and
portraits of the city.

A group of paintings made for the exhibition
turns towards Istanbul’s waters and shorelines.

In Bosphorus, Baklava, Golden Horn and Flood,
human figures appear within vivid yet suspended
landscapes. It is never quite clear whether these
figures are asking for help or inviting us to play, or
whether the scenes belong to a post-apocalyptic
aftermath or a primordial beginning. Abstract
architectural forms, fires, and arid vegetation

reinforce this ambiguous sense of time;
the landscapes seem to belong at once to the
ancient past and to the future.

The hand, a recurring motif in Cerveny’s imagery,
points back to the act of making itself and to
the importance he places on manual labor

and knowledge carried through craft. Drawing,
embroidering, inscribing and altering all leave the
presence of the hand visible.

This impulse to mark a surface and leave a

trace finds an unexpected echo in the ship
graffiti uncovered on the walls of the cistern
during restoration, associated with galley slaves
connected to the hammam’s construction. There
is no direct equivalence between these marks
and Cerveny’s interventions on historical pages,
yet both speak to an enduring human desire to
inscribe one’s presence into the world.

The exhibition closes with a site-specific
panoramic painting titled Map. Alluding to

the ships, fantastical creatures, mythological
figures and annotations that once adorned the
margins of old atlases, the artist inscribes his
own symbols and stories along the shores of the
Bosphorus and the borders of the image.

Alex Cerveny approaches historical materials and
his own works not as fixed carriers of meaning,
but as porous structures in which different
systems of knowledge and ways of seeing can
coexist.

This exhibition is the sixth project realized within the
contemporary art program of Zeyrek Cinili Hamam,
initiated by Koza Yazgan and continuing under the
curatorship of Anlam de Coster. The program aims to
sustain the historical social role of the hammam as a
space of healing, belonging, and gathering through
free and publicly accessible exhibitions and events.



“Et eunt homines mirari alta montium et ingentes fluctus maris et latissimos
lapsus fluminum et oceani ambitum et gyros siderum, et relinquunt se ipsos

nec mirantur”

(insanlar daglarin doruklarini, denizin dev dalgalarini, genis nehirleri, diinyayi gevreleyen
okyanuslari ve yildizlarin yériingelerini hayranlikla seyretmek igin uzaklara giderler; ama

kendi varliklari karsisinda hayrete dismeyi ihnmal ederler.)

Augustinus, [tiraflar, X.8.15 (Yazarin cevirisi)

Zeyrek Cinili Hamam, Brezilyall sanatci Alex
Cerveny'nin Turkiyedeki ilk kisisel sergisi
Karsllasmalar Atlas’ni sunuyor. Anlam de Coster
kdratorlugunde, 16. ylzyila tarihlenen hamamin
altindaki Bizans sarnicinda gergeklesen sergi,
mekana 6zgu yeni yapitlarin yani sira sanatginin
Istanbula ilk seyahatinin ardindan Urettigi ve
bugtine kadar sergilenmemis eserlerin de
aralarinda bulundugu yaklasik kirk eseri bir araya
getiriyor.

Tarihsel anlamda haritalar hicbir zaman ddnyayi
tarafsiz bicimde kaydeden araglar olmadi.
Kartografinin bilimsel otoritesi sayesinde,

toprak Uzerindeki iktidar ve hakimiyet yapilarini
guglendirdiler. Ayni zamanda kadim bilgilerin,
seyyah anlatilarinin, dinfinanglarin, siyasi intiraslarin
ve hayal gliciniin de taslyicisiydilar: diinyay hayal
etmenin, yorumlamanin ve fethetmenin yollarini
Gizdiler.

Karsllasmalar Atlasi ise bir cografya atlasindan ¢ok
kisisel bir kozmografi gibi isliyor. Cerveny, sinirlarin
otesine gegen bir karsilasma alani yaratiyor; farkli
zaman gizelgeleri, cografyalar, diller, hatiralar ve
sembolik sistemler i¢ ice geciyor. Kutsal bir sembol,
mitolojik bir figlr, populer kulture bir gonderme ve
kisisel bir ani ayni dizlemde, aralarinda bir hiyerarsi
olmadan yan yana var olabiliyor.

Alex Cerveny, gezgin hikaye anlaticilan gelenegini
devam ettiriyor. Topladidi kitaplar, haritalar, gravirler,
anllar, sarki sozleri, kelimeler, isaretler, hikayeler

ve imgeler zamanla kendi gorsel s6zIUgunin
pargalarina donusUyor. Grand Tour'un mesafeli
gozlemcisinden gok ruhen Osmanli seyyahi Evliya
Celebi’ye yakin duran sanatg,

ciddiyet ile mizah, gergek ile kurgu, otobiyografi ve
evrensel anlatilar arasinda serbestge yol aliyor.

Sergi, sarni¢ boyunca agik bir kitap ya da kodeks
gibi kurgulaniyor. Hamamin toplumsal mekanlarinin
altinda yUzyillarca gizli kalan sarni, adeta yapinin
bilingalti gibi okunabiliyor. insan, yuzyillardir
evrendeki yerini kavramak ve bilinmeyene

bicim vermek igin yerylzunu ve gokyUzunu
haritalandiryor. Ayni yon bulma ve anlamlandirma
durtusu ice de yonelebiliyor; igsel dUnyalar zihinsel
haritalara konu olabiliyor. Sergi de gdkyUtzinden
sehre, sehirden mimariye, mimariden bireye uzanan
farkli élgekler arasinda iligki kuruyor.

Hikaye, Cerveny’nin 2009'daki ilk Istanbul
ziyaretinde bir sahafta buldugu, 19. yUzyil sonu ile
20. ylzyll basina tarihlendigi distnulen astronomi
derlemelerinin sayfalarlyla Urettigi Astronomi
Defterleri ile basliyor. Sanatgl, Osmanli Turkgesi,
Arapga ve Farsga bilimsel metinler ve tasvirler

ile astronomi diyagramlari igeren bu sayfalara
dogrudan mudahale ediyor.

Astronomi Defterleri arasinda Daidalos figuru

ozel bir anlam kazaniyor. Girit labirentinin mimari,
Ikarus'un kanatlarinin mucidi ve usta bir zanaatkar
olan Daidalos, Cerveny’nin mitolojik bir ikizi gibi
okunabiliyor: teknik beceriyi hayal gucu ve icatla
birlestiren bilgili ve Uretken bir yaraticl. Labirent

de atlas gibi hem yén bulma hem de yonunu
kaybetme ihtimalini icinde barindiran bir yapi; bizi
hapsedebildidi gibi tefekkdr iceren bir kesif yolu da
acabiliyor.

Astronomi, hamamin kendi tarihinin dnemli bir
yonunu de gorunur kiliyor. 16. yUzyilda Osmanli



donanmasinin Kaptan-1 Deryas| Barbaros
Hayreddin Pasa tarafindan yaptirilan Zeyrek Cinili
Hamam, denizcilik tarihiyle yakindan baglantili.
Osmanli imparatorlugu’'nda astronominin
navigasyon ve haritaciliktan takvim hesaplarina,
astrolojiden kehanet pratiklerine uzanan bir¢ok bilgi
ve uygulama alaniyla i¢ i¢e oldugu bir ddnemin
izlerini tasiyor. Bugun bildigimiz anlamda modern
atlas fikrinin Avrupadaki dogusu da ayni yUzyila
denk geliyor.

Dunyayi seyahat yoluyla gézlemleme ve kaydetme
fikri, Cerveny’nin kendi koleksiyonunda bulunan
Cornelis de Bruyn'un Voyage au Levant (Yakin-
Dogu Gezisi) adll kitabindan esinlenen islerinde
de karsimiza gikiyor. Sanat¢i, Hollandall seyyahin
17. ylzyllda kaydettigi panoramik istanbul
goruntmlerinin tipkibasimlari tzerinde galisarak
gravurleri kitaplardan ve seyahat rehberlerinden
aldigi kesitlerle, kendli isaretleri ve imgeleriyle
katmanlandiriyor.

Beden, Alex Cerveny’nin U¢ boyutlu atlasinin en
mahrem olgegini olusturuyor. Otuz yila yayilan

bir Uretim surecinin ardindan dogan Skin-Book
(Ten Kitab), tarih boyunca bilginin taslyicisi

olmus parsomeni yeniden bedensel kdkenine
déndurtyor. Yanardag isimleri taglyan alevler, teni
duygusal ve jeolojik bir topografyaya geviriyor:
bastirimis duygularin, ktllenmis ézlemlerin ve olasi
patlamalarin haritasina.

Sergiye yayllan iglemeli hamnam havlulari da beden,
yUzey ve kayit arasindaki bu iliskiyi strdUrGyor. Tenle
dogrudan temas eden pestemaller, hamamin en
mahrem ve glndelik nesneleri arasinda yer aliyor.
Cerveny, onlar nakis yoluyla kendi sembolik dilinin
taslyicilarina ve sehir portrelerine donutsturuyor.

Sergi icin Uretilen yeni resimler, istanbul'un sularina
ve kiyllarina yoneliyor. Bogaz, Baklava, Hali¢ ve
Tufan baslikl eserlerde insan figUrleri canl ama
askida kalmis gibi duran manzaralarin iginde
beliriyor. Bu figUrlerin bizden yardim mi istedidi,
yoksa bizi de oyuna mi davet ettigi sorusu izleyiciye
birakiliyor. Sahnelerin kiyamet sonrasi bir zamana
mi yoksa dUnyada hayatin dogdugu ilk anlara mi
ait oldugu belirsiz kallyor. Soyut mimari formlar,
yanginlar ve kurak bitki 6rttsu bu muglak

zamansalligi guglendiriyor; manzaralar ayni anda
hem antik gegmise hem de gelecege aitmis gibi
gorunuyor.

Cerveny’nin imgelerinde tekrar tekrar karsimiza
cikan el motifi, bizi yapma eylemine ve sanatginin
el emegine, zanaat yoluyla taginan bilgiye verdigi
oneme geri gotUrlyor. Gizmek, islemek, yazmak
ve donusturmek, elin varligini ylzeyde gorinur
birakiyor.

Dunyaya iz birakma yontndeki bu durtd,
restorasyon sirasinda sarnicin duvarlarinda

ortaya ¢ikarilan ve hamamin ingaatiyla iliskili

kUrek mahkdmlarina atfedilen gemi grafitilerinde
beklenmedik bir yanki buluyor. Bu izlerle
Cerveny’nin tarihi sayfalara yaptigi midahaleler
arasinda dogrudan bir bag kurmak mumkun degil;
ancak ikisi de insanin bulundugu yerde kendi
varligini kaydetme arzusunu dustnddrtyor.

Serginin son bolimunde Harita baslikli mekana
6zgU panoramik bir resim yer aliyor. Eski atlaslarin
kenarlarini sUsleyen gemiler, fantastik yaratiklar,
mitolojik figurler ve notlar gibi, sanatci da kendi
sembol ve hikayelerini Bogaz'in kiyllarina ve resmin
kenarlarina isliyor.

Alex Cerveny, tarini belgeleri ve kendi eserlerini
sabit anlam tastyicilari olarak dedil, farkl bilgi
sistemlerinin ve gérme bigimlerinin bir arada var
olabildigi gecirgen yapllar olarak ele aliyor.

Bu sergi, Koza Yazgan inisiyatifiyle hayata gegirilen ve
Anlam de Coster kuratorltigtinde devam eden Zeyrek
Cinili Hamam'in gncel sanat programi kapsaminda
gerceklesen altinci projedir. Bu program, tarih boyunca
toplumsal bir iglev Ustlenen hamamlarin sifa, aidiyet ve
bir araya gelme mekani olma misyonunu herkese agik,
Ucretsiz sergi ve etkinliklerle giinimuzde de yasatmayi

amaclamaktadir.



Astronomy Notebooks (Castaway), 2009-2026 Astronomy Notebooks (I'll Give You the Sky, My Love)

Watercolor and tempera on paper 2009-2026
Kagit tzerine suluboya ve tempera Watercolor on paper
23x30cm

Kagit tizerine suluboya
24 x13cm

Astronomy Notebooks (Invasion), 2009-2026
Watercolor on 19th-century lithograph

19. ylzyil litografisi Uzerine suluboya
24 x 44 cm

Astronomy Notebooks (Unification), 2009-2026
Watercolor and collage on paper

Kagit tizerine suluboya ve kolaj

225x30cm

Astronomy Notebooks (Floor of Stars), 2009-2026
Watercolor on paper

Kagit tzerine suluboya

225x30cm



Astronomy Notebooks (Oceans), 2009-2026
Watercolor and silver leaf on paper

Kagit tzerine suluboya ve glimus varak

215 x12cm

Astronomy Notebooks (Astronomer), 2009-2026
Watercolor on paper

Kagit tzerine suluboya

18x23cm

Astronomy Notebooks (Points of View), 2009-2026
Watercolor and collage on paper

Kagit tzerine suluboya ve kolaj

23x30cm

Astronomy Notebooks (Body and Soul), 2009-2026
Watercolor on paper

Kagit tzerine suluboya

22x12cm

Astronomy Notebooks (Eyes), 2009-2026
Watercolor on paper

Kéagit tzerine suluboya

155 x 135 cm
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Astronomy Notebooks (We Invented God, For We
Are Cowards), 2009-2026

Watercolor and pencil on paper

Kagit tizerine suluboya ve kalem

235x30cm
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Astronomy Notebooks (The Measure of the World),
2009-2026

Watercolor on paper

Kagit tzerine suluboya

235x30cm

Astronomy Notebooks (Monotheism), 2009-2026
Watercolor and silver leaf on paper

Kagit tzerine suluboya ve glimus varak

235x30cm

Astronomy Notebooks (Astronaut I), 2009-2026
Watercolor, tempera and gold leaf on paper

Kagit tzerine suluboya, tempera ve altin varak
235x145cm

Astronomy Notebooks (Universal), 2009-2026
Watercolor on paper

Kagit tzerine suluboya
235x30cm



Astronomy Notebooks (Joujoux et Balangandans),
2009-2026

Watercolor and gold leaf on paper

Kagit tizerine suluboya ve altin varak

22x13cm

Astronomy Notebooks (Spaceships), 2009-2026
Watercolor on paper

Kagit tzerine suluboya

185 x13 cm

Astronomy Notebooks (Astronaut Il), 2009-2026

Watercolor and gold leaf on paper
Kagit tizerine suluboya ve altin varak
145x75cm

Astronomy Notebooks (Comet), 2009-2026
Watercolor on paper

Kagit tzerine suluboya

105 x135cm



Astronomy Notebooks (Meteorite), 2009-2026
Watercolor on paper

Kagit tzerine suluboya

8x125cm

Astronomy Notebooks (Time and Space), 2009-2026
Watercolor on paper

Kagit tizerine suluboya

215 x155 cm

Astronomy Notebooks (Systems), 2009-2026
Watercolor on paper

Kéagit tzerine suluboya

22 x14cm

Astronomy Notebooks (Daedalus), 2009-2026
Watercolor on paper

Kagit tzerine suluboya
23 x15cm

Map, 2026
Acrylic on canvas
Tuval Uzerine akrilik
70 x 200 cm



Baklava, 2026 Bosphorus, 2026

QOil on canvas Oilon canvas
Tuval Uzerine yagliboya Tuval Uzerine yagliboya
27 x35cm 27 x 35 cm

Golden Horn, 2026
Oil on canvas

Tuval Uzerine yagliboya
27 x35cm

Flood, 2026

Qil on canvas
Tuval tizerine yagliboya
35x27cm



Earth, Sea and Air, 2026

Print, silver leaf and collage on paper
Kagit tzerine print, gimUs varak ve kolaj
34,4 x200 cm

Shade, 2026

Print, watercolor and silver pen on paper
Kagit tzerine print, suluboya ve glimus kalem
326x39cm

Skin-book, 1996-2026
Acrylic, gold leaf and pencil on parchment

Pargémen Uzerine akrilik, altin varak ve kalem
196 x 54 cm

Mirror, 2026

Print, silver leaf and pen on paper

Kagit tzerine print, gimus varak ve kalem
326x39cm
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Turkish Bath, 2026 Turkish Bath, 2026 Turkish Bath, 2026

Embroidery on fabric Embroidery on fabric Embroidery on fabric
Kumas Uzerine nakis Kumas Uzerine nakis Kumas Uzerine nakis
190 x 100 cm 180 x 96 cm 190 x 100 cm

Turkish Bath |, 2012 Istanbul, 2026 Istanbul, 2026
Embroidery on fabric Embroidery on fabric Embroidery on fabric
Kumas Uzerine nakis Kumas Uzerine nakis Kumas Uzerine nakis

180 x73cm 180 x 96 cm 180 x 96 cm



Alex Cerveny

Alex éerveny (b. 1963, Sao Paulo) is one of Brazil's
most singular contemporary artists, whose
meticulously composed works fuse historical
references, mythologies, autobiographical
narratives, and fantastical iconographies. His
practice spans drawing, engraving, painting,
sculpture, and illustration, creating visual
universes that blur the boundaries between the
real and the imagined.

A meticulous calligrapher, Cerveny employs

a wide range of writing systems and graphic
symbols. These textual elements often take

the form of personal glossaries or moral
commentaries, extending the narrative dimension
of the work and deepening its layers of meaning.
His practice consistently probes fundamental
dualities: life and death, heaven and earth, body
and mind, the material and the ethereal, the
conscious and the unconscious.

Defined by an incomparable visual lexicon in
which drawing and writing intricately blend into

a single narrative field, his work draws from
medieval illuminations, Renaissance altarpieces,
ex-votos, popular culture, and surrealist traditions.
His compositions function as imaginary journeys
in which biblical, mythological, autobiographical,

and pop-cultural references coexist with literary
quotations, song lyrics, and figures from film and
television, inviting the viewer to look closely.

Cerveny’s works have recently featured in

major institutional group exhibitions including
Exposition Générale at the Fondation Cartier

pour lart contemporain (2026), House of Nisaba:
News Stories of Painting at Moderna Museet in
Stockholm (2026), the 15th Gwangju Biennale
(2024), Siamo Foresta at Triennale Milano (2023),
23rd Biennale of Sydney: rivus (2022), and Nous
les Arbres at the Fondation Cartier pour l'art
contemporain (2019). In 2023, his solo exhibition
Mirabilia was held at the Pinacoteca de Sao Paulo,
showcasing more than 100 works created over his
40-year career, including paintings, engravings,
ceramic tiles, and bronze sculptures.

His works are held in numerous public and private
collections, such as the Fondation Cartier pour
'art contemporain, Pinacoteca de Sao Paulo,

S&o Paulo Museum of Modern Art, Rio de Janeiro
Museum of Modern Art, and Iberé Camargo
Foundation.

Brezilya gincel sanatinin en 6zgun isimlerinden

biri olan Alex éerveny (d. 1963, Sao Paulo), titizlikle
kurguladidi eserlerinde tarihsel referanslari, mitolojik
Oykuleri, otobiyografik anlatilar ve fantastik
ikonografileri bir araya getiriyor. Cizim, gravur, resim,
heykel ve illistrasyona uzanan pratidi, gergek

ile hayal arasindaki sinirlari bulaniklastiran gorsel
evrenler kurar.

Yaziya ve kaligrafiye ¢zel bir 5nem veren Cerveny,
farkli alfabeleri ve grafik isaret sistemlerini kisisel
sozlukler ya da ahlaki notlar gibi kullanarak
eserlerinin anlati katmanlarini derinlestiriyor.
Calismalari yasam ile 6lum, gdkyuzu ile yeryuzuy,
beden ile zihin, maddi olan ile tinsel olan ve biling ile
bilincdisi gibi temel ikilikleri arastiryor.

Orta Cag el yazmalar, Ronesans altar resimleri, ex-
votolar, populer kultdr ve sUrrealizmden beslenen
kendine 6zgu gorsel dili, incil anlatilarini, mitolojik
figurleri, kisisel anilari, edebiyat alintilarini ve populer
kultar referanslarini ayni kompozisyonda bir araya
getiriyor.



Sanatc¢inin eserleri Fondation Cartier'nin yeni
binasinin acllis sergisi Exposition générale
kapsaminda sergilendi. Yakin dénem sergileri

arasinda House of Nisaba: News Stories of Painting,

Moderna Museet, Stockholm (2026), 15. Gwangju
Bienali (2024), Triennale Milano (2023), Sidney
Bienali (2022) ve Fondation Cartier, Paris (2019)
yer aliyor. Brezilya’nin énde gelen muzelerinden
Pinacoteca de Sao Paulo, 2023 yilinda sanatginin
kirk yillik Gretimini bir araya getiren kapsamli
kisisel sergisi Mirabilia’ya ev sahipligi yapti. Eserleri
Fondation Cartier, Pinacoteca de Sao Paulo, S&o
Paulo Modern Sanat Muzesi, Rio de Janeiro Modern
Sanat Muzesi ve Iberé Camargo Foundation gibi
onemli kamusal ve dzel koleksiyonlarda yer aliyor.

Anlam de Coster

Anlam de Coster is the Artistic Director of Zeyrek
Cinili Hamam, as well as a curator, writer and art
consultant. Over the past two decades, she has
developed exhibitions, international projects and
strategic collaborations across museums, art
fairs and cultural institutions in Paris, London and
Istanbul.

Her recent exhibitions include The Volcano Lover
at Galerist (2025), as well as Temenos: The Inland
Sea by Margaret R. Thompson (2026), Juliette
Minchin: Where the River Burns (2025), Anousha
Payne: Murmurations (2025), Alekos Fassianos:
Sailing to Byzantium (2024), and Healing Ruins
(2023), all at Zeyrek Cinili Hamam. She is also

the founder of Fairplay, a strategic cultural
consultancy operating at the intersection of art
and design.

Previously, De Coster worked with leading
institutions such as Istanbul Modern, SALT, and
the Musée des Arts Décoratifs, and managed
large-scale international projects for the Istanbul
Foundation for Culture and Arts (IKSV) in
collaboration with Christie’s and the Institut de
France. She has also regularly collaborated with
galleries, publications, and fashion brands.

She has played a central role in the global art fair
ecosystem, leading global strategic partnerships
at Artsy and contributing to the digital

transformation of major international fairs.

Her past fair leadership and advisory roles include
PAD London, NOMAD, ARTINTERNATIONAL, and
FIAC.

Anlam de Coster holds a BA in Economics from
Galatasaray University and Université Paris 1
Panthéon-Sorbonne, and an MA in Arts and
Media Management with Cum Laude honors from
Sciences Po Paris. She is currently based in Paris.

KUrator, yazar ve sanat danismani Anlam de
Coster, Zeyrek Cinili Hamam'in Artistik Direktord
olarak gorev yapiyor. Yaklasik 20 yildir Paris, Londra
ve Istanbulda mizeler, sanat fuarlar ve kultdr
kurumlarinda sergiler, uluslararasi projeler ve
stratejik is birlikleri gelistiriyor.

Yakin dénem projeleri arasinda Galerist'te
gergeklesen Yanardag Sevdalisi (2025) ile artistik
direktorlugunt Ustlendigi Zeyrek Cinili Hamam'da
agllan Margaret R. Thompson, Temenos: The
Inland Sea (2026), Juliette Minchin: Where the
River Burns, Anousha Payne: Murmurations (2025),
Alekos Fassianos: Bizansa Yelken Acmak (2024) ve
Kalintilarin Sifasi (2023) sergileri yer aliyor.

Sanat ve tasarim alanlarinda projeler gelistiren
ve kulturel strateji alaninda danismanlik yapan
Fairplay’in kurucusu olan De Coster, daha 6nce
istanbul Modern, SALT ve Musée des Arts
Décoratifs gibi kurumlarda calisti. istanbul Kultir
Sanat Vakfrnin Christie’s ve Institut de France
ile yarlttugu blyuk olgekli uluslararasi projelerin
koordinasyonunu Ustlendi; galeriler, dergiler

ve moda markalaryla duzenli is birlikleri
gerceklestirdi.

Sanat fuarlarl ekosisteminde de kapsamli bir
deneyime sahip olan De Coster, Artsy’de kuresel
stratejik ortakliklari yonetti ve uluslararasi sanat
fuarlarinin dijital dontstimunde aktif rol Ustlendi.
PAD London, NOMAD, ARTINTERNATIONAL ve FIAC
gibi 6nde gelen fuarlarda liderlik ve danismanlik
gorevieri yUrittl. Galatasaray Universitesi ve
Université Paris 1 Panthéon-Sorbonneda ekonomi
editiminin ardindan Sciences Po Sanat ve Medya
Yonetimi Yuksek Lisans programindan cum laude
derecesiyle mezun oldu. Calismalarini Paris'te
surdUrUyor.
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Kurator | Curator
Anlam de Coster

Sergi Koordinatorii | Exhibition Coordinator
Alca Agabeyogdlu

Sanatgi Asistani | Artist Assistant
Joéo Laginha

Sergi Tasarimi | Exhibition Design
Evrim Karacan

Grafik Tasarim | Graphic Design
Aysima Ersoy

Sergi Kurulumu | Exhibition Installation
OCD Works

Renk Sponsoru | Color Sponsor

£#JOTUN

Sergi Sponsoru | Exhibition Sponsor

S

THE MARMARA

SALI - PAZAR / TUESDAY - SUNDAY : 10:00 - 18:00
PAZARTESI : KAPALI / CLOSED ON MONDAYS

Zeyrek Cinili Hamam Ekibi| Team

Kurucu Direktdr | Founding Director
Koza Gureli Yazgan

Direktér | Director
Ikbal Untivar Ulgen

ileti§im ve Pazarlama Direktor |
Communications and Marketing Director
Sahika Ozarslan

Misafir iliskileri ve Operasyon Miidiirii | Guest
Relations and Operations Manager
Elif Kartal

iletisim ve Pazarlama Mudrii |
Communications and Marketing Manager
Elif Erding

ileti§im ve Pazarlama Uzmani |
Communications and Marketing Specialist
Zeynep Sena Sener

Teknik Servis Sefi | Technical Service Supervisor
Omer Cadircl

Zeyrek Cinili Hamam Muizesi | Museum

Miize Mudiirii | Museum Manager
Beril Gur Tanyeli

Miize Ekibi | Museum Team
Nedim Guveng, Tulug Yildiz

Tesekkrler | Acknowledgments

ACTC - Casa de Coracao, AlImeida & Dale, Ruy
Amaral, Génl Ayaydin, irem Aydogar, Elisa Sueli
Barbosa Candido, Patricia Bochner, Hadiye Cangdkge,
Consulate General of Brazil in Istanbul, Jodo Gabriel
Hidalgo, N. Can Kantarci, Ervelinda Gumz Klug,
Marlene Mesquita Simées Laudano, Fatma Meyvaci,
Gersinio Neto, Rodrigo Petronio, Luciana Prado, Jean-
Pierre Sabatier, Yavuz Suyolcu, ZUmrUt Cerceve.

iletisim Partnerleri | Communication Partners

DADA Goldberg, Labrand PR, InstanT Productions,
WORK

ZEYREK MAH ITFAIYE CD. NO:44 34083 FATIH, ISTANBUL
ZEYREKCINILIHAMAM.COM



